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Singer And Freud, Sexualify And- Juda:s:m

By Lawrence Kaplan

In an interview I had with the noted
Yiddish writer, 1. B. Singer several years
ago, he compa.red himself to the Biblical
prophets in :adhering to a pessimistic view
of life, in his belief that the evil residing
both in the world and in man outweighs
the good. He went on to say that such
_ an outlook characterizes Judaism as o
whole, in contrast to Christianity:

* Judaism is * more pessimistic than
Christianity. All one has to do to be
saved 'is to. believe. In Judaism be-
lief is not enough. One has to obey

the law. "

While it is misleading and dangerous

to reduce any writer's works to a single
theme nevertheless, Singer's pessimistic,
tragic view of -life that sees man and
the world at large as prey to demonic
forces, and regards the law both as a
terrible burden’and a terrible' necessity

W:th pen’ of ambe the great
man shall attam enda that the
warnorl awprd can never gam.- -

o Ibn Ezra

that, contra Christianity, can not be

dispensed with, pervades, colors and binds’
together a major portion of his l|§ernry 2

output.

Pcrhaps it - would .be helpful :‘} we
could view this aspect of Singer’s world
as cofistituting a literary cummmtary (in-

advertant,. of course) on Freud’s Givili-

zation ami Its Discontents. For Freud
civilization is a tragic necessity: ;

Givilization' imposes ... . great iISaa:ri-
fices not anly on man's scxualtt; but
on his. aggressivity...

him to be happy in that civilization.

In fact primitive man was better off

‘in knowing Y0 restrictions .of in-

stinct. To . counterbalance " this, his.
prospects of “enjoying--this. ha J@g_ess'_

for any length™6f~ time—were_ve

The liberty of the individual is no
gift of civilization . , . The.develop-

ment’ of  civilization jmposes . restric-"'
tions on it and justice demands that -
- no one shall escape these restrictions.

What makes: jtself felt in a human

Jt.is hard for. -

community as a desire for freedom

. may spring from the remains of
thejr original person.ahty vwhich is
still untamed by . civilization and may
thus become ‘the basis: in' them of
hostility to-civilization. The urge for
freedom, therefore, is directed against
particular - forms and demands of
civilization or .against civilization al-
together. '

One of Singer’s novels and several of

'his short stories portray traditional Jew-

ish sodiety in a state of full rebellion .a-

.gainst the restrictions that Rabbinic ]u-

daism imposes upon full unbridled in-

dulgence of 'man’s muncmalg_dunands..
In his novel Satan in Goray he depicts:

a typical Polish-Jewish town—caught up
in the frenzy ‘of the -Sabbatian huesy,

the major revolt in medieval times against .

halachic Judaism. What gives his- novel

its great force is the very delicately and -~

sensitively balanced -dialectic at work in
Singer’s artistic vision.”Singer conveys to
usmaveryduectma:;nﬂthemhmnt

attractiveness: of Sabbatianism. He is ac-'
utely aware. of the limits that an ordered '~ §
structured rehgmus community: with its® .
complex and ' intricate - ‘halachic - norm - .
: anust impose Gpon its adherents instinctyal
'dgmnnds,'hmrmdnatrmagamstsomc_;_
of “man’s dctput desires, limits. which -

man can experience as bemg constnchng,
even stifling,

faxasntaﬂirmsafu]lhfeofthesensﬁ,

can, in a. certain sense, be seen as life-

euhanm:g Nevertheless, . at ' the same: '
time, Singer, in‘ vivid and graphic images, .-
‘makes us_aware of the frightening conse- .-
‘quences of such an instinctual fevolt, of o
how -the chaos and anarchy which re- -
sult from the dissolution of a rd:.g:wusly h
and ethically structured society. is ulti- .

hte-nega- &

mate.ly not I.tfe-mhanﬂng but
ting.

For Smger, once man’s m.stlpctua_i drives

break- all bounds and limits and demand -

tota] satisfaction, they become demonic in
nature. This demonic imagery, which has

to- believe Singer is an intimate acquaint-
ance of the demons he so vividly brings
to life) reflects .the oft-stated belief that

these anarchic destructive forces are not.

ly. psychological .in nature but cosmic

‘s]ender Civilized ‘man-hasexchdnged"” ‘isa.wal.‘;’:‘laﬁ“humanﬁcommumty is per-
'a portion"of" hnmﬁb“liﬁesﬁof“haﬁ- ~flofisly ‘situated i
piness. for a portion of sccunmgcmw-fomnThe«ddxcaté”
- fabric of “civilization”~ s always 'in danger
of bcmg torn apart.” Since -Singer sees .-
* man’s erotic libidinal drives as the most
powerful of his instinctual drives He tends .
‘to identify- demonic figures and demonic

e 2 worldof; hostll: and

activity with -an “unpridled, uncontrolled

Tbe whole worlcl is. l'srael’s__'_ I
sepu.lchre' And his books? The .
epl.taph of hls funeml monu- e

ous,

drive for total sexual gratification, a drive =~

which must inevitably be at the expense
of all ethical, religious, societal norms, a
drive which is ultimately self-defeating
since it is life, reality, itself and-not mere-

Iy socu:ty and its laws which imposr. lim- -

its on the ‘total gratification of .man’s in-

stinctual needs. In the story The Gentle-
man from. Cracow, the wealthy “gentle--

man” who leads the pious townsfolk into
uncontrollable orgiastic activities; and his
accomplice, the local town whore, turn
out to be none other. than Samn and L'!-
lith themiselves.' !

In one ‘of his recent stories, Bfa_i’i‘d,.
Singer (again like Freud) links sexuality

.wn:h agrcssw:ty “At the 'story’s autsct,'._‘
he states that the tale should be: vwwcd i
‘as an illustration of ‘a: Kabbalistic . com-
: " ment that' the commandment “Thou shalt" .
become a':Singer trade-mark, apart from

] *'not commit ‘adultery” follows immediately
.its literary; effectiveness (I am . tempted

upon the commandment “Thou “shalt not.

kill"" since. the lust for quod and ‘the lust

* for: flesh. are mt:matcly “linked. In this,
“tale, a once pious Jewish matron after hav-
. ing sought total gratification of these lusts’

(an attempt which:] pmves fnnt]ess) turns

; mto a werewolf.

Everi “the | pmus ]ew who succeeds in

'-fmntm!.lmg his instinctual desires and suc-
ceasfully’

manages, to live within the hal-

Ty il

IECH-HJSGE]&‘EWWH ‘be-rid_of the

innér “temptation ~to. “break-out.”._Piety’

In the ‘endof The Magician: of -Lublin;

. Yasha Maznr. a free-thinking, free-living
. -inagician who has undergone a spiritual -
g cr;suatthedrasucdeaslnnthatmmwder 5
‘to_be able once again to lead an eth.lcal
 religious life, he muist become a Hermit .
-+ and ‘cut’ himself off from: the world. Yet
- even'as a’saintly recluse, Yasha is ‘tor-
mred by doubts.. Was jt necessary fto
take: such a radmal step?  Perhaps his ' -
"+ very - re-discovered ' religious. faith is .
. - nought but’ delusion! Memories, fantasies 3
- of his former loves and of his former in> .
" ternatiogial fame : return _tof !
Singer merely presents the dilemma. He . _'

haunt him.

does not .pi.:csume' to judge. _At-die'niovei’a
end’ all that we can be sure of-is that

* Yasha will nevgrbend ofhtsdoubu

) If .civilization is a[wnys in da.ngcr of
breaking ‘down 'as‘a result of man’s illu-
sion that he can. transcend. the path ‘of
sublimination the opposite. danger is pre-

-sent. as well. Sipger is unhappily" aware
_of ]ww man’s controlling -his instinctual

drives in con!unmty with the :eql.urcmenu
of a cultural or religious order may turm

into total repression. Such _repression ‘also

has- dimonic consequences. In oné of Sing-

. er's"mhost frightening and horrifying - stor-
; ms, Black Wedding, the demonic -posses-
_sion that seizes the' Hassidic ‘“heroine

(LI

béars all the’ features of a chronic. sexual
hysteria that could only rtsult fmm a to-
tal repression ‘of the body ‘and a‘gloomy
withdrawal from life, that - in- Singer's
view - characterizes some Hassidic ‘cdurts
in ‘their decline, In a similar vein, in one

of‘hts most- touchmg stones, Tﬁe Sp:rmxh
of!. Marisl .Street, a; ph;loso er who in

. the_'interests of the ‘intellectual life b:ls

cut ‘himself off- from all slgmﬁcant ~humian

" contact is able to rid hunsdf ‘of the physi-

cal ailments "and . e.motmnal gloom' which

" plague him only whtn Jn- his “decl:nmé
: days he 'marries an 1gnorant but very

open ‘and down-to-earth- shupk:eper 39
“ Despite " his’ ‘basic ' pessimism, Singér

- would appear to "Beligve ‘that: a_narrow
-road can be wailked between  the " claims

that man finds on either “side. At tirdes

'h:hasbee:imﬁuzcdforhunegﬂhv:

“demonic” portrayal of ‘Jewish commumal
and individual -life..' Nevertheless “some

-ofhxsmmtpnwetfulmknpnanvem
‘is' a. constant eﬁnn,amnsmntstmggré?”’mmm When .Singcr -describes the reh

uomhxp_, SetWgen {Jacob” ‘and Wanda 'in
the'first part of. FhéSlave or t!-mt of, lize
eldetly mple in Skor _ the
intensity ‘and ' cy ‘of - his’
sich and. full:bodied character which-cagion

tail  of the literary sem.ngnnprm upon |

-us with: great force "the ‘meaningfulness,
- beauty, and highly’ ¢harged 'chiaracter: of
- these human rchnomlnpa.ltutimm g

se of intensity and urgency: that ‘we"

-this ‘full-bodied ‘and highily: r.harged At
allow'

tures évery physical ‘and emotional de-
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- To :I:Ic Editor:

: i1, don’t objest.
ish writer” bu:anz, after all, I
a.ma]cwzndlamawnmr.
“Yet I am not greatly satisfied

" with the category of Jewish wri--

ter. It séems fo me to be thé in-
: vention of critics and journalists.
It s pmbahly significant - that
rmy generation of Jews has pro-
:duced ' so -many - Jewish writers,

'-butwemakeamrheruddas-

¥

-sortment. ‘I. feel at times “that
' Malamud, Roth, and I are brack-
etcd together like . Hart, Schaff-

being a “Jew— )

~'s Joff Lowenthal

produce Jewish books. .
Nothing could be farther from

the truth, and L dislike the inti-

mation' of scheming and collu-

‘sion noticeable -in ‘recent articles

on. the ‘subject of the - *“Jewish
Writer.” The Jewish public -is
understandably pleased by our-ap-
pearance, -It  hopes, however, to
be “well represented.” Sometimes
it seems to expect us tc provide

good public relations, for the A--

merican ' Jewish community. Such
expectations often have  the con-
trary result. Writers are a ‘balky

sner- & Marx And sometimes we lot. In-general 1 do not enjoy be-
; are: accused’ by hostile’ opinion_of  ing told what I am. T am trying
havmg set up shop together :to’ rar.bcr hard to ﬁnd out whal: 1

SE

am. The Hart, Schaffner, -&
Marx bit has not helped me
much in that respect.

- Sincerely,
- Saul; Bellow

Frank

To the Editor:

As -you surely know, you have
posed a formidable question, and
I really don’t know how one_can
answer it short of an almost end-

- less discussion.” But it does seem

to me that never before have we
had so much, and so well written
—and - indeed, so revealing—writ-

. ing that can come under the
- heading “American Jewish litera-
- rure:” Thé writers seem to be
- divided into two groups, A: Jew-

ish writers who write of Jewish

" subjects; and B: Jewish writers
., who write of general ' subjects
“which may include those of spe-

cific - Jewish interest.

The first group is larger than
it has ever been, and approaches
an honest and genuine desire to

probe to the roots that have not |

altogether marked it in earlier
years. In my own case I had to

-write several books before I 'found

mysclf writing (and with a pas-
sion I had not realized existed
in me) in The Deed of a Jewish-
Israeli milieu. Perhaps others
have found their extperiences simi-
lar: assimilated Jews in: a world
they never made, they had to

swim about and familiarize ‘them-

selves completely with the non-
Jewish waters and airs about
them; then, having achieved some
kind of -peace in that world, they
were 'ahle,' less self-mnsciously,

to enter into .the heritage for
which they yearned, not always
aware of their yearning. Then

; there are other writers, such as
 Meyer Levin, who found their

element quickly.

Freud, the establishment of Is-
racl, the tune and temper of the
Israelis,” a growing honesty, a
mounting disenchantment with
what was once sacred in middle-
class America, the arrival of sec-
ond, third and fourth generation
Jewish Americans (to use a wret-
ched term)—all these have played
an important role in bringing a-

- bout the kind of excellent writ-

ing we now have from Jewish

. writers writing on Jewish, ar in-

volving Jewish, themes, The prob-
lem is, I think, not to find our-
selves engulfed - by a writing
that increasingly echoes  itself;
and also, not to find ourselves
lying in a kind of Jewish con-
fessional of self-hatred and such
self-awareness that it becomes, as

{ we know, all too familiar.

Time will work it out.

But I feel that much of our

Jewish writing—our most sensi-
tive and revealing— comes from
the pens of Jewish writers. -

If you find anything in thess = °

randem observations of any use

to you, you are welcome to them. : -

Good luck on your project.
Sincerely,
Gerold Frank
Uris :

To the Editor: - -

In answer to your query, in .

my opinion, most of the literature
cmanating from Jewish writers

Contempormy Amencan-]ew:sh Literature

" By Noah Baer
The Erst act of anyone. settmg out to create order -out

“of ‘chags s to. gain -a broad-view of ‘the situation and’ take"

‘inventory. One of two steps can then be taken. Either one
.can try.to squeeze all the little pieces-into a predetermined

. order—the Procmstean bed technique—or one can mars
_whatever one has and try to mduct:vely create somcthm
“ othé¥==the eclectic method.

- The topic of this supplement is- ”Contemporary Ameri-,

can-]emsh Literature.” - Somebody must know. what that
: means. I once thought 1 did; I'm not sure any longer. Does
" the class of American- ]msh writers contain those who are
]'emsh and write on non-Jewish topics or those who are
- Jewish and write only on Jewish topics—or often—or some-
“ times? Does it include only those who . write in. English of
"also those who write in Yiddish? Must an American-Jewish

- author-deal with the American experiénce or can he deal with

; the Israeli and European? Does an American-Jewish writer
. have to be born in America? Is everybody an Amencan—]ew-

1sh writer ? Or is nobody?

It we attempt to find the lowest common denominator

. " among these writers called American-Jewish, we find a back-

- ground which in some loose term can be. called Jewish. With-
: out receding into determinism, we can:safely say that this
backgrtﬁund has to a_greater or lesser -extent.colored: the
- writings of these authors. Whether the writer is trying to
- diberate -himself- from his. upbringing, discuss the essence of
- reality or -make some sense: out of the Jewish experience,

. his initial - encounter with Judaism mtmdes itself. It is to.

- this maskehsu that we rf:spond.

- -It should be:possible to use.this dcnommator to divide -
! our writers into subg'roups on their rcspcnscs to- tl;eu' back--

grounds. Howcvcr, since : evéryone: views -through -different
_eyes, we must stress the subjective note’ presented by Milton’s
Satan in Pargdise Lost “The mind is its own place, and in
itself ‘can make a Hcavr:n of Hell, 2 Hell of Heaven.”

Perhaps the” most mtere.st:mg grouping contams those

" writers known as the “new intellectuals”—those{.most alien-
~——ated- from- things - Jewish-yet

laiming-to know them best.

. ‘Hcrc we see writers who claim to have overcome thl:lr Jew-
: :s}mess Jet feel the need to exhume the corpse and “go one

more round” to-prove their freedom (“The lady ‘doth pro-

- tést too much methinks”). Norman Podhoretz, editor of

:Commentary, is one such writer. His attitude to Judaism,
‘as presented in his’ recent book Makiﬂg It, is discussed by
Joe Telushkin. Bernard Malamud is a writer of this type

_and his hang—ups are p:esented by Steve Sadow*y

Another interesting group contains those authors who
prcsentf dramas on' the meaning of life,” played out against
a Jewish backdrop. Here we find Judaism. representing man
with all his frailties and triumphs. ]udzusm no longer is but
gepresents. It becomes a vehicle for transmitting the authors’
Mews on ‘reality.” Bruce Horwitz discusses- Elie Wiesel’s
‘ole-casting of Judaism. in the theatre of the absurd. Law-
rence Kaplan dlscusses L B Slngers casting of ]udaasm into
the superego.

Novels presenting ]'ewlsh peoplc workmg out their fate
against 2 Jewish setting can be considered a fourth subclass.
The, best known books of this type come from the pen of
Leon Uris. His relation to Judaism and his apprehension of
its spirit is the topic of an analysis by Morris. Whitcup.

The final type of AmericahJewish writing explored by
this supplement is the confronta.non literature. What happens
when 'a traditional Jew has his “mind blown” by niodern

secularism? For an .analysls of this question, we, turn to’

Chaim Potok who discusses the scope and mcanmg of his
bcst—sellmg dovel, The Chosen.'

' ‘When planmng this supplcment, we’ approached several
authors to obtain their opinions on the topic. We asked:them

—"“What do-you ‘consider to be the aims and goals of con--
“temporary Américan-Jewish literature?”
what ‘was meant by the topicl)' Twelve letters were!sent out:
-and nine responses were received. Only four 'authors had'’
time to answer the query. (Actually, three spoke on the topie

(Maybe they knew

-and’ one spokc on our guestion.) These four responses are
presented in this’ supplcment

In concluding, Ii would like to thank the authors for ;
their time and effort, Gary. Schiff for his patience and g'u:d—

ance, and Dr: Woblgclemter for hls assistance.-

outside of Israel is too filled
with self-depreciation, self-pity
and with ghetto mentality. I hope
that the rebirth of the State of
Israel, and particularly the recent
Six-Day War, will make future
generations of Jewish authors re-
spect themselves and their rights
to life.

. Sincerely,

Leon Uris

Wouk

To the Editor:

imaginative and critical writ-
ing by Jewish Americans just
now is varied, copious, and fash-
ionable. To judge it as literature
is hard. Certainly this outpouring
lacks Jewish specific gravity. It
does not compare in this respect
even to the “free” writings of
19th century Yiddishists. This re-
flects de-culturation; the price we

i Alex Gotfrya
Herman W
paid for a plunge from one con-
tinent to another, and into the
industrial age.

American Jewish writing now
sensitively reflects general mental
and social currents from year to
year, in an almost journalistic
way. It is nervously smart and
alert. If American Jewry revives
its folk culture, perhaps through-
their growing ties with Israel and
the intensifying life -there, the
next stage of its literature' may
prove authentic and lasting. But
what it is doing now in letters
has evoked the general respect of
intellectuals, here and abroad. As
a community achievement, it must
be called brilliant. *

~ Sincerely,
Herman Wouk

The Commentator
Gary Schifi, Editor-In-Chlef
_ Hterary  Magazine
 Edited by Noah Baer
Lawrence de.hm, YC ’65,
obtained his M.A. in history
Naah Baer 769 ma]ors in
philosophy.
" Steven Sadowsky is a YC
junior in mathematics. _
Bruce Horwitz, a philo ma-
';nr,mmhmth:xdytatatYC.
Hm—_;.s_' Whitcup ’69 is with
the suciology-d:panmmt.
Iosepk Telushkin is a sopho-
‘| more hmory ma}or--. -
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lr Sm-l Sadowsky

“A good author may be likened to” a
master chef attempting to create a gour-

met's delight—a dish that will not only ;';-

-

satisfy one’s immediate hunger, but which *

will also keep age counting ‘the moments .’

till the next. meal at that chef’s restau--.
rant. The author!will utilize themes, plots,
and stercotyped characters—lightweight
salads and substantial vegetables— to whet
our appetite, slowly prcparmg us for the
ps:ce de. resistance: the main meat dish-
cansisting:. of the - character devclopmmt
of real péople. Bernard Malamud s’ not
such a writer: he'is chiefly a salad and
vegetable man. )

Bver since reading Cbaum"s P:olngue
to The Canterbury Tdles, I have been
convinced the peoulu: greatness of
any nutbor.magn upon ‘writing about
plenh:sahhtymmmbmethedepmm
of speclﬁc penonalrm with the portrayal -
of the charactérs as ref
whole: the synthesis o! ‘the mcrocosm with
the macrocosm. ife Malamud succecds

mdesmhngadasso..pcnple-—thelm- 2,

migrant, the Refugen, or the Suffering Jew

— he utterly fails in letting us know who -

“the people are and what are their motiva-
nonsanddmmgfmes. f

But’success ‘is almost ‘achieved in The .

d.m.r:a:;r by far Malamud’s. best work

to date. Here, we read of Franhe Alpine’s .

apprenticeship’ to -outside forces:' poverty,

hate, ' self-interest, and . greed—until his -

cmergmceasamastcrof his own fate in - s, semsing Malamud’s i su g

Morris - Bober’s " grocery . store—a* source
. of life for Frmhe, but a tomb for every--
- one | elsé. “We can’ easzly identify with_
~'this- journey-man his pain becomes ours
when he evolbes ‘into a Jesus-figure, -symi-
. bolically being crucified and fesurrected. -
. We find our souls in deep tormeént as if

we -had raped Helen Bober or as if we .

" had .robbed the Bober grocery store and’

" “cannot feel any sense’ of relief untl Frank

_ has. discovered the iormu!a, that Sydney™
* Richman described in his book, Bernard
. Malamud, that enables him to rise out of
s .Morns grave and to" cscape the " death .
"-grlps of the grocery store:"...that man
_is.better ‘than he is; that there is-a zone
. of goodness, a' conscience, bequeathed from

“the human traditions of the past. wh1d1

can be proof against the- present.” y
- Unfortunately . this ‘characteriza-
tion is offset by the superfidal and shatlow
development of Mobrris Bober’s personal-
ity. Motris is the typical_schlemihl, the
Jew who puts faith in_humanity;
and because of this trust, he must suﬁer
fotallofmanhnd.Andewnafuran
infinite amount of suffering, after'a_com-
plm mental and physical purgation, Bober. -
-is'a dismal failure, achieving only poverty .
" and death. Oonmql.lmdy, while we get.an
adequate plclnrc of the shlemihl; we know'
Im!e of 'Morris Bober; ‘though we have 4
“sympathy for' the poor. Jew of.
Bast Sde, we do not ﬂnpad:uu

r

peo- - P

‘t:mofthg-

'f?ail_'- :

e, poets and hutorlanu of_ B
old. .,d:d not confine themaeL :
ves ‘to soothing and tickling -

©_ears. with’ rhythmic. sound:.
*"But the cooks and: confectioners
“of our, tnne. <iare always build-

some new. color,' shape, scent, or".
'ﬂnvor, 50 as. to utterly destroy“ Faa
the .most unportant pnrt of us,-, ;

writey of the short story. Beguse of its

. length; a shoft story cannot stress -the

- development” of a complicated plot, but
“mhust concern - itself: with the “concise . re-
.-velation “of  the personahtms of the ‘main
characters.” And, it is. this unfolding of

himan characteristics that adds a;lasting .

quality to avshort story.” Malamud, un-
- fortunately, is constantly ov:r—empha.s:zmg

the “story - liné, ' never *dweélling very“long
on one personage. As a result,-we are left”

with an lmmedratc fecling of satisfaction

for having read .a: dlarmmg “story,” but
‘seconds . later’ this satisfaction .turns to"in-
difference,; for. we. have not encouytcrcd_
Cany huma.n cha.racters to. dl.SSCCt n‘r to'an- ¢’
.. -within' himself to survive the_ .fall -from . -
: grace and t6, come to-the realization that
1heugood,formathmmm,bmm-.
. herént nature, is. - good.

alyzc e i

CAY perfect cxample of t]us is Thc :
‘ Mourners”; = spectacular” and haunting
tale of a ‘man,. Kessler, who is’ completely -
, aliendted -from friends and family. ‘At the
“end_of the swry, Kessler mourns for-past

" misdeeds tohis. wife and c!nldren Gru-,

ber, " the ]andlord views the same sita- -

ation as ‘if he‘ were the object of his:
mourning, “This. one. horror-filled moment
forces Gruber” to plunge out of the role

“ of Jandlord back-into the oceans.of .Jew- -
.ish"_history: he 'begins. to. mourn. -Un- .-

the. ! man’s . h:stor_-, ‘with, his prmnt life,” is

found ir. - the short. story,
“the; Lake.” ‘Henry . Levin’ takcs_ a trip. to' .
“Tealy in urdcr to" frée h:mscli from . the !
shackles of an uneventful’ _past: life, which’
- 'hesomehow. equates | Jwith ‘his &lng Jews

- amud's earlier short_stories, “The- First' ish. Changing his :name ‘to Henry R. iprld

. Seven . Ycars, - summarmcs : Malsmud’

. fortuniately, ‘we. kno_w 0. llttlc
/- characters- that"we; can only guess at’ why
ther act as’they do,"'and we _do. not “ap-

preciate the. epiphany takmg place we.are.
forced, to_evaluate the story s’ Bemg only !

a cutc, \supcrnatura] fantasy P
“Pechaps Miriam Feld in ‘one: of- Ma.'l-

Malamud’s Superflclahty ‘
The Lack of Characterization

Magic. Bm-r.el a collectmn of short stor-. .

the: goals”he - “'still hoped. for .

+ sounds_ just. as’ * Jewish’ a5 Levin does:

a\rmmn to. revealmg the. mdw:dualisnc'

* " portraiture of his chmctcrs when she said,~
_“He has' nu snul Hes Only mtercsted in

things.”

.. But those :hmgs_are 1ot “to' be scoffed
" at: they are lofty themes teaching us'of '
the:worth. arid nobility of man, Oa accept-
ing the. National Book Awad for The'

Magic Barrel, Malamud said, “I am quite

tired of the colussally deuenful devalua-’

tion of man in this day. ./. . Whatever
them.son,hnsfallﬁnmgrsumhueym

- is betrayed by the words he has invented
:'wdasm'behsmsdfashcusnovfugmm:
‘ed, abbreviated, other-directed, organiza- -

tional. . .. The devaluation exists because

“-he accepts’ it without pmmt.” Malamud . .

implies that man.must struggle ‘for ‘roots’

“To.aid us in our sea:ch for roou Ma.l-
amud ‘uses ‘three basic: plots,. a threcfold
formula for the discovery of ma:ns ‘basic

nobility: the recognition of one's past an:’
- individual’s. rederhpuve suffering, and the"
- finding of one’s real identity. These three
 themes ‘underlie 2ll of_ Ma.amud‘s warks -

and “are all’ found tagether in The Fixer,
Malamud’s
One of ‘these.: plots, ‘the ‘synthesis - of

Freeman, he symbolzcaﬂy becomes "3 “free’
man,” throwing - off . the. bonds of Jucfa.\sm
that ‘have iprevented-'hini’; from" am.mm'g
. to_wit

]

ties - with: the past,- in = fact, . Frcl:man

'Wlamuds

: .Levmc,
 of redemptive . suﬁmng—-mts Manische-
‘vitz,,, a ‘modern ,day Job," !hmuﬂ:l TEVery.
"believable’ kind of torture.’in -order’ to

* /humanjze him. Manischevitz suﬁu's “his

“son. is killed his daughter marries' 2 lout;
his 'tailor- shop burns -down; - his: wife,

/ a mn.ns _oﬂgmahty. L

Pulitzer Prize winning navel. " _

“The Lady of

s . PAGE THREE

-

.-_\_-.

_'spentsevu‘alymsmnblmmnmmm

camp at Buchenwald.  Isabella : becomes

spohesman,tdlhgus:htm
individual“must have a meaningful recon-
ciliation with his heritage -béfore he; can
think about future aspirations: “I ‘can’t

__nm-ryyou.WemeMypastmmean
mgful to. e, 1 treasure. what I' sifferéd

In a2 ma@lﬁcmt short: smry.',': “Angel
Malamud—in- .using " the ‘theme

‘Fanny, : becomes . seriously. dll;. he: ‘gets’ ter-

*  rible: backaches.. A -big. Neg'ro *Alexander

Levine; introduces: himself_.to" Manische-

: . vitz, dmmmgthathelsénmgelsmtby
- G- to alleviate Munischevitz’s - problems.
It is not-until his ‘suffering  is- taken to .
- its " limit—his - backaches become ‘tinbear-""
“able ‘and Fanny is Iying on her . de&thhed
‘<that he puts. f'.uth in Levine, Manis

vitz is.saved, “His- final statcmm\ ‘to lns
wife ‘indicates  the! dmp of humamty he
now p : “A wonderful: thing,: Fan-

ny . 'I‘hcre are, j’ews everywh:re.
Ma]aamd uses Frankie ‘Alpine .in . Tlu
Assistant—the archety'pmﬂ fictional- char—
Jacter- in -search-.of his. true- 1dmtity—to
voice the thxrd part. of his formula to dis-
cover ‘man’s - mna.te quallty of gmdm
Franhe Alpme isa thmi';

<. sped a.hzmg

W'hen_ ‘is the lmow-ledge of
l:beratl.ir' bad? When it lmpmra

- :
. D

.m smhng ways of life . from dlﬁermt

peoplz. We' view l'um fo!lowmg the: life
of * crimie. of Ward’ “Minogue/-living | tie
life of pow_rty of St Fcancas and. dream- “

" ing. the | life::of Napelnon . Ultimately,

_ Frankie reveals his past’ hlstonm: .he has _
“lived. the' life of a nomadic’ bum,-' hc has
“zobbed  the - Bober: -grocery. ‘store;’ he has .
: raped - Helen " Bobier—the ~ confession - of
- these ‘crimes; mab!es Alping” m ‘transcend
t.hc :denuty of ; 2 * thief and to asumc his

His" b;ncvdlmcc mwa:d Helcn
.- Bober' is made ‘obvious By his’ self-mlhr:bcd
‘petiancc- “AII ke, asked for hr.msel( W

Pci?ﬁe.

1 Jove,: a.dvtnture, freedom,”” But, Malamud: " Jux
- istrying to: tclI us. that one - -cannot - B
mancally ‘meet * his - fatc . by =severing  his

'thnanf:]]smlovewrthﬂ!aar@j"

'a:auc Isabella del' Dongo and qu:ckly cal- cepts ol
: aﬂat&sthaththhumoneyandmd:hm * mudian.
- break ‘with the past,l:e will- be -able, to’ ' -In
“‘achiéve . sticcess <in 3, new life. Seyeral’ + hamy
- times, in s.-asponse to-her. quesnons, 3

 ‘man ‘tells Isabella: that' he ‘is-not. Jewish,- 4 s b
thmkmg o himself," "Wid: andent ‘his- -
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Malamud

L (Conrmxed from page - dtrre)
; I.nrs: the mversal love of m:mhnd is

Combmmg all ‘three basic t.hﬂms——r!:—_

- demptive m&mg. the reconciliation ‘of a
mspastanﬂ pmt.andth:scamhfor
_an - ‘individual’s - identity—Malamud - de-
- scribes ‘the victory of Yakov Bok over
- the Russian government and - anti-Semi-

;i WL

. - v . By Bruce Horwitz -
"~ VWhen misfortune threatened his-people,

" it was the: custom ‘of the Baal Shem Tov .

to;uumcrtoamtnmpartoftheforﬁt

. “to'meditate. There he would light a can-

-"dlc,myaspeua.lpmyu-andthmbyzvut
the tragedy. -

Ag:nerzmnpasscrlsnd theMagzdof...
‘ Mmcb_., a disciple” of - the Baal Shem -

Tov, found it necessary. to intercede on.

"~ behalf of his people. He went to the same -

. ‘place in ‘the forest and. said, “Master of
_the: Universe! Listen! I do not know how

_mhghttﬁeﬁre, amab_!emszyﬂ:e

: m.ntly,tl_lelcssamanemxghzd:mfmm

- stories offered by’ the rabbis ‘to G in -
their ‘effort’ to avert impending tragedy.

~wards man than . G-d,” more- towards re-
sponse to tragedy, than the negation of -it.
.‘The ghettoed Jewry of Eurcpe lived
-within-the forest. There, enmeshed in su-
- perstition -and mysticism, with silent but
defiant faith in the coming of the Mes-
:: - siah, the Jews of preeWWII and sadly,
:—':.ew'n during the ‘war; waited patiently.
-'I'hep!mrwurldtheyhadzrectcdas
‘protection . was. shattered. It became a2
fomb - for. millias. :

Notaﬂmuldmmmbmﬂnﬂmplot
20 easily. Oiﬂnwwhomml.m:hwd,
-others perished with the submisdve. No

L "-* e, among the stubbom or:the weak, un. -
# deutood.Alm»ddibaamdymgad,

‘tism i The_Fixer. But neither the Pul-.

‘that time. “The Gates of_the. Forest” cor-.
,.rupundsmpartmth:pmyus,ﬁmand'

Yu:Wimlsule;sdzmcdmnm o L

frzer IE‘nze nor critical scclaim will make

this book a. better achievement than The

Assistant, for the character study of Yak-'

ov Bok is too. “cakt.nsupport the novel's - .

framework, y made -up ‘of three weighty
. themes, After w:tchmg Bok go through
an mmlc:_;labl_a amount of suffering, we

come to only ope concrete conclusion a-.:

bout him: he is a Jew.- 3

Phwemdxesmpemdth:chanm_

.I1'

" rather, the"ém

 ization of.. Tﬁ: F:xer are not i t5
should be shifted to
Yakov’s 'battle . with anti-Semitism, Mala-

.mzﬂnpmuthnmuoimmlpm

" judice inan’ icy;, removed manner; ‘at

umﬁ.TbeF:xcrmtnbeawmkof
non.ﬁcMn.'IhsuMnIamud’saammphah-

—: the blood libel of Yakov Bok is
u.-ue::t in the past — the book
is ‘based

Furthermore, Yaksv Bok is not a ‘unique
individual; he is “I” and “You.” Malamud
places us all under the careful scrutiny of
the world of hate, so that we, too, must

defend oursdvmand ‘ask -ourselves - the )

\ -

BeﬂisaCaseofmll,and-
may happen again tomorrow or tiext year.

same question Bok did: who are we; are
we Jews; why do, we sl.:ﬂ'er? 'nus is ch
- Fixer's greatnus. :
'Hence, in “the realm of t]:c-mptwatmg-
story, the deh'ghtf'ul tale, Malamud is the’
. master. Also, he is a craftsman in utiliz-
ing noble  and important ‘themes, - But
somehow, our hungering for a- literary’
masterpiece 'is never satisfied -because of
Malamud’s  weak -charactér ' portrayal;
while we feel ‘that we have read-some-
thing interesting; we never walk away
‘from one of his books with*ari impression-
" of having ingested ‘something solid. Salads
and vegetables do not- provude us’ wub a-
very substantial literary dm

Existentialism ‘As A Jewish Art

liver 2 message, -a “key to the door.”
The story he tells is of ‘his death, why he
died  and what . might be: understood if
one were seeking comprehcnsmn :

Gamelhvedmawﬂag:typuﬂof;hg snmad:ntmumeandspaae
ted sub- 'ummporunr. as ‘the ‘trace which follows.’

manymﬁ which

typncald:;dmforwandlmcﬂedx.

Wiesel .is* sensitive to the dichotomy of
_'war. While the effects and significance are
mbmnnal‘mngxdhnmantums,wﬂas
remains as

‘incorpora
snnhzlmnnbusof}ews.'l’hepecplewm Such 'a. amcept is immu.w.rably difficult

‘tinued - without ~ alteration. P‘ethaps,

5 passive, self-centered and immobilized by * o’
fear, - apa:hy or_utter complacency. The Wmel asserts: the idea with a newly ac ©
"world around . them ‘crumbled  and -soon T“l‘ﬂdmadﬁl&ﬂﬂtmwm!onlyfmm;
* theirs would in Iike manner. Yetl.!fem- ;

puyedmmethmmﬂlbmwhﬂtmor::

wuldmdn,mymy?’l‘h:ﬂunahwﬂd
imaybe . . . and if not, who can'
qusmnor&aﬂmgeﬁ-d’s-p!an? '

i Gavriel questioned, ‘challenged, goaded _

the Messizh. Europe is a bloodbath he cried,
W’hjr are You waiting? Must our pain be

“'at :jts -height? Must- our enemy -be his.
, suongcst’ Why do_You not come?

* that of the holocaust and more: impor-

¢ No answer came save the: regular shots
of the rifle that exterminated one villager
after another. Gavriel died in his turn with -
‘thé realization he passed on to Gn:gpr.

. Whenever the Messiah miight come, it is :

too_long to wait, too distant for one to -
rely ‘upon, too incomsistant with the im- -

mediate - nced the gtoundlm desire’ for
life. .

Henc: Wicsel cha]lmgcs ‘the acﬂeptsnce :

of tragcdy that distinguished Job. Com- -

pliance of acceptance cost “the world and

the Jewish people six:million “souls. Un- .

_erring faith’ masanaurthaxgawno in-
dication of coming incapacitated a civilis
zation to the extent that they could no
- longer exercise that most. basic and nec-
essary dnvu-—sclf-pr:scmmn

W“ﬁcl retells that ’story brmgmg tu‘

stage center the ubsc:m_xty of man’s inhu-
manity, and with it, the attitudes which -
enable inhumanity to be practiced - over.
mdovcragammacychulhmry, :
Hcgehm spu'aI mvcrtt*‘ to “arrive at 2

_ﬂae h!mdnﬁs ofh:spwp!:, 2 man who
msmnequasx-objmsemcmduc:dﬂl:
wxrm:tselﬂnmuls:gnﬁunm

Thrmghh:smmdwc:nterpmt&e per-
‘ception and conceptions of the struggle to

“Survive in' the midst of 2 civilization that ,
did not wish to live without the bulwark

of ‘indifference ‘t6 affairs - extraneous. to
&:ﬂrmxmlydeﬁnaimﬂ:.'&&rcmthe

i. _most intimate staging of Gmgo?s thought,
.~~1:he war becomes a-theater of the absurd

mwhch:hcplayuaallofﬂ:em,mat
~once - langhable “and - terrifying.  °-

" These :qualities ‘are mysteriously ‘mani- -
;> fest in the character of Gavriel, a teller'.
< of tales, a dead man wha returns to de-

#

.« While! history: and: nature pmueed lmeu___
al.ly without begmm.u :or end, ‘man sub-

asxf:stommprd:eud,yet

i e | o
‘ed—existence:' But it is an existance qual--
ified by an understanding of the role one:
_must assume in order to maximize the
.personal . meaning  one might - derive’
from’ life. ‘The understanding consists in
“a realization that man & Camus wrote:is.
j essentially alone in time and space. While
:the G-d of the Jews ico-exists “eternally
. with -the man of “faith, -He doesi'so on a
‘plateau almost |rretrwvably .removed from
! the immediacy of lnfc What ! man m:ght

5 make of G-d in hls persanal actions is

'mwuael

.I‘hc

- not so- much: the wnrk of ‘G-d as it is of .
: man himself. If one chooses .to make the
‘imminence of G-d his -own it must be

thmugh an overt effort and 2 deliberate

act, of pommn L

i !:ewa:dm.g requires of man, whether at war
. or peace, that he shed the mysticism and.

g sr.zpersu'hms characteristic of European

civilization.. In their stead, one must estab-

lish an ‘almost ruthless nexus between his -

actions and his re-evaluation’ of life. -

. In effect Wiesel advocates the response
-of Gavriel to imminent tortuse and death

- at the hands of the aggressor—“overwhelm- -

ing laughter.” Is.not laughter the opposite

.absurdity ‘to tragedy of war? Is not war.

“itself that condition in_which the absurd

¢ will out and the reasonable will not?,

Gregor 'like ", Gavriel , fulfills - Wiesel’s
" hope ‘for"man. After the. war, he like so.
. many others failed to make sense of the

ible.; Yet . he succeeded” in taking.

thedepd:sofasoulwhubhas

. ascent from ‘the base of human expmcm:r_.

to the ‘attitude’of objectivity: .

Wiesel's involvement with WWII ul-!

umately becomes a_vehicle of expression

rather - than mcanmg. It is in fact the

very absmcc of meaning that prompts Wie- *

sél ‘to: conclude with 2’ classic msten_tml-

reply “to the- process of life.--- His con-
.ception -‘of the - historical - dialectic,. ap-
.pears:ito be mechanical, infinite and sub
. limely. unaware of the su.ﬁe'nng and plea-
sures” that transpire” within . its_structure.

Wars an_d—-mctoﬂea.. .are huf sists’ in_search of meaning, in search of

vain noise and tumult; but let-!
. ters ‘and learmng look ‘to eiem-_ )

ity. .

Luzza!:o

‘and ttsmakerwiﬂdmalve_as 1fbythe1r
awn request. (gt k
-, Though. “Gates” a"ssmngs 8 counte-

G—d.HeBpumayedmbcnotsov:ry-

! different : from the pre-historic man: who
blurted the fitst crude name of-G-d ‘when . ;

_{lghtnmg kindled his forest “and he was |

“forced: by fear and bewilderment 'to. at--

* tribute: that .tragedy to some tause. Con- -

s‘istently, man from that time even to the,

! ) ; prsem; ‘searches’ more “for’ scapegoats than *.
ma:mmrm depl:h, a’poiat; a.t wl:uch Iustof!' meaning, He justifies, he' rationalizes, but.”

“both are meager substitutes fm- an und:r-
sta.udmg that escapes him, = -

Wiesel reduces. the oomp!mhs of hu- .
nance not unlike the manifold books ‘and’ * man psychology, and experience to the ele-

movies concerned with WWII, its- spl:m memal, fundamental necessity upon-which

ofmmmgembﬂmfarmm:thanuch

an’ ndequm if ot superlabv'¢ hfc n' bas-'

the one addnuom.l ‘critical step forward-
where he might turn to sec the. remnants:
of a people, where he might then construct,
a new world, not on- the- mmsinf the old,.
but upon -a foundation: that. can’ not..be.
. shaken by the flaw in man that, dcstmyed
so-many other ill-based cultures. - .

Grcgnrﬁndshuwaymmhmalfand :
from there, 1 the world in which he must .
hve.“lt’sbett&msleeponthegmund,:.
‘if the ground is real, than to:chase mir-:'
agu.lt’suptousm!eeﬂ)eearth:ﬁlelf
is not mirage.”

“He strips -himself of’ t}.u-. rehanu: “upon’
hope that paralyzed. his friends retaining
“still ' the  essential - character. of belief.
‘Whet]:rer or not the Messigh comes, ‘we
*“will manage without him, stel concludes
- then with -Gregor trembling; suddenly a-

. 'ware of thé relationship between. death
" and etemlty. bctwem erermty -and the
world.”" "
" The fires of WWII have d:ed away,,
only the story ‘remains.. If it is told, the
~'Jesson will be | understood,. - the” tragedy
,mmprehmded. Thm, unlike the ‘tragedies -
that preceeded " it, the Jmlumust will ‘be
gembered not so ‘much for. its_sorrows
asr'for thesecret it crm, the’ gatc :t apens,
the forut lt m:a]s. : :

Tomwmdye:wmkzmwl"
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Uris’ Abortive AHempt
To Capture Jewish Essence

By Morrls \'lhii:up

There is an apocryphal story told about
an Israeli scientist’s attempt to cross a
rabbit with a chicken. Unfortunately his
efforts were to no avail -and the cross
tutned out to be “nicht a her und nicht a
kin.”” So it is with the Jewish conscious-
ness of Leon Uris, for his image of what
constitutes the essence of Judaism and
what epitomizes the paragon of Jewish-
ness is both ambiguous and self-contradic-

tory. This is patently shown in both Mila

18 and Exodus.

In Mila 18 Uris decries the assimila-
. tionist’ tendencies that existed among the
Jewish  intelligentsia and upper middle
class in’ Poland prior to World War II.
Andrei Androfski,
denounces Paul Bronski, who had married
Andrei’s sister Deborah for the' fact that
there were no Sabbath candles on his
sister’s table. Androfski remembers that
" when they lived in the slums on Staioki
Street—"G-d, we were poor. Bur we
. were Jews. And when we moved to the
fancy neighborhood on Siisha Street and
Mama died, I had a sister who was the
head of a Jewish house.” -According to
Andrei, the loss of Jewish identity is
wrong not only from a religious stand-
point, but also from an egotistic national-

istic one. A man should never be ashamed

of what he is or of what his origins are,
and as for himself, “I am Andrei Androf-

By Joseph Telushkin

While reading Norman Podhoretz's
Making It one can’t suppress the feeling
that the author derives a perverse plea-
sure from being thought  abrasive. The
few kind words that the author is .cap-
able of seemed to be reserved for either
the dead (Elliot Cohen, GCommentary’s
former editor, and Robert Warshow) or
those who by no stretch of the imagina-
tion can be considered competitors (Sherry
Abel, an editorial assistant at Cammen-
tary refers to her. “determination to a-
void too much responsibility”). This im-
age of the callous Podhoretz is not mine
alone, Granville_Hicks, the mnoted critic,
after recounting a favorable tale about
Podhoretz told by: Harpers editor Willie
Morris mentions the fact “that he was

ever anything but abrasive, impatient and
scornful had not been. revealed 'to me in
his critical pieces, and I have to say that

the hero of the novel,.

ski, the only J'cu;ish officer in the Ulany
(cavalry) regiment. But every man knows
who I am and what I am.”

Yet contrary to his own assertions, An-
drofski almost performed the penultimate

act in the process of assimilation, an act

that would have called for, according to
tradition, the reciting of Mourner’s Kad-

dish and the lighting of candles in memory :3

of one who has departed, namely, the act
of intermarriage. Andrei’s sister Deborah, -
who had heretofore been represenfative
of the kind and resolute Jewish mother, .

.al.sotreadedontheheelsofperfmmg

this act for she fell in love with an Italian
newspaper reporter named Christopher De-
Monti. This phenomenon of dmonncmg
one’s Jewishness by way of the bed is not”
limited to Mila 18 for_in Exodus too the
“hero” of the novel, Ari Ben Canaan,
falls in love with a non-Jewish American
nurse named Kitty Fremont. Uris ‘even
goes to the extreme of having one of his
minor characters in Exodus, Foster J. Mac:
Williams, marry a Sabra. We leave to
Freudians the  irterpretations of  these
sequences of events, but in any case it
shows the self-contradiction in Uris’ con-
ception of Jewishness.

Besides having an ambiguous idea uf
what ~Jewishness is, Uris also shows a
complete lack of understanding of Ortho-
dox Judaism. In both Mila 18 and Exo-
dus Uris adopts the hackneyed notion of

I find few sigz;s of more amiable qualities
in Making It.”
Perhaps Hicks. has gone to, the crux of

the matter. Podhoretz is a critic, and one

who &:tablu:hed his - reputation thmugb
his ability to criticize, not to praisé, His
entrance into. the literary establishment or
as he would call it the “family” was as-
sumed when  he sharply attacked Saul
Bellow’s . widely acclaimed The Adven-
tures of dugie March. Bellow was a mem-
ber of the “family” and it appears that
his “relatives” were- getting- sick of the
undiluted praise he had been- receiving,
and were looking for him to get put
down. Enter' Norman Podhoretz. That
Bellow was furious didn’t bother him. In

fact he was quite happy. And so he emerged

into the limelight, having discovered that be-
mng crmal would insure his-.fame. :
The same’ highly intellectual, I:lsg.lﬂy
critical style seems to be the author’s ap-
proach towards Judaism. It is not neces-' :
san]yaqmmofhubungahmmd
from Judaism. Rather he grants it no
Upon assuming editorship of
Commentary he severely cut down on its -

_-chuh content” (eliminating some
- sections entirely) for he believéd- their

to be lower than that of the secular

'.amdu,andzf}ewuhaxudumhedm-

remain in Commentary, they would have:

to toe the line. Yet, it is still

‘astounding
and somewhat distressing that the author
has so littleito say about Judaism (Com-

memary. still is an AJC publication) ‘in .

]reﬁg:ous, social,’ or ‘sodiological

semc. It | would appear that Podhoretz’s

... attachment to Comynentary, derives® en-
tirely from its secular intellectual achieve-
mmts,andhasnothmgtodomd:ade-

* sire on his-part to be a constructive critlc -

“of the jmah establishment fmm w:d:m:.

Norman Podhoretz.

(G

.they were afraid to.dare ‘the outside world:-.
7 __netther- Hebrew 1 .“°’s' Y'ddish Itl:e ture is
- like a.ny “other.”

Exodus’ )

equating the so called “ghetto’ mentality”
with Orthodoxy. Acc.ordmg td Usis the -
fanatical Orthodox Jew is a man in pray-
er and not in action, a man who will *
mumble his prayers and will hope .that
his suffering in humility and faith will be
the road toward salvation. Uris, however,
fails to: realize that it is not Drthudoxy
which has inculcated this notion in the .
minds of its adherents; but the unnatural
life that the Jews have .been forced to
lead in exile. Uris does not remember, or
perhaps does not know, that Samuel Ha-
nagid -was not only a Iewzsh scholar and
a poet, but also a valiant general -or that
the men who defended Massada
mitted suicide rather than accept :hl: yolk/
of Rome, even under the harsh mnd:t fis
of the Judean desert. kept not orly t.ht
Jewish holidays but also the laws of tery-

"mot and maasarot and. .the lawz. ‘of . ta-

harat hamishpacha.

Furthermore, Leon Uris sl:ows in the
latter of the above mentioned: books, a
lack of comprehension of the Jmlsh holi-
days. According to this, Pentecost on a
kibbutz becomes a “4-H - Club” _show
where all the animals and produce are
paraded: “The livestock was passed ‘in re-
view, led by the cows, which were decked
in ribbons and flowers, and the horses
were: shiny with manes and tails braided.
The sheep and goats were headed past
and then the pet dogs and cats.” In addi-
tion Passover became a’ holiday when “all
dirt had to be chased.”-

_But even though Uris fails in under;

Commem‘ On

Meitos 1

to be c ded for

_garntude,hers
g men like)

"Robert Alter and Milton Himmeélfarb'and
* for allowing almost an entire issue devoted’

to a symposium on "I'heSmteoEIem:h ;
Belief” thoughizimtheAngustmu,a
slow month a-yway.) ; ;
This - might strike one as an anoma.!y .
for Pedhoretz.. As:differentiated from the
majority “of the contemporary alienated
Jewish intellectuals, he has a strong Jewish -
educational bazkground. It would be in-
structl'{rc, however, to analyze his reac-
tions to those chmh institutions; at: wh:r:.h
he studied. His sole motivation' for ‘at ..
tending Talmud Torah High School® was

* the. rabbi’s “daughter, not: that he loved '
. “Do! I was not accisstofed to sinnlu.ng in
“sichtérms. I was ‘accustomed ' to! making

her, but that (in the same sense that Kip-

- ling wrote “when’ the minister’s daughter. °
drinks nol:hmg but water, she’s sure 1o
’stand.a_problem’as fully.as posn‘ble, not

maﬁecturmampnmen. -

end up in gin”) she. pmwded ferule Stxu-
al training- grounds.

After such pleasant lngh -school -expe-
__nmou,hestudldforﬁveymat:h:_'
Iemsh'l’heologualSanmazy while simul-

taneously ‘pursuing ‘an atduons course of,
studies at Columbia. Critically he recalls
“ﬁ:esu:dentmmofapologm and de-
fensives which entered into the least detail -
ofalmostcvzryoﬂ:uaspnctofﬂzeSum

guised as scholarshlp, the endless
onthcmﬂemgsofthe]ews,aﬂtﬁmmade
my Columbia-trained sensibilities raw.”
Padhorttzs me.nories’ of his- fellow -
students - are-even worse. He daﬂ'm:nmres :
. two " types: ©of . rabbinical students:” “the
. bright ‘ones who were going cymcally ‘into
the rabbinate - because . jt- offered an. easy '
way ‘of life,. and ‘the dull ‘on'es ‘wha ‘were
going solemnly into the' rabbinate. because .

What had. I to do with such people?” -
Since fliese are the on]y_ categories of tab- -
h\ -

T st LR

. servations

e
: Hu:u' Ku.l:nui-l::

standing these matters. ]us buoks ba\ﬂ:,
some redeeniing. value. for they allow the
reader to sypathlz.c with the an 1sh of_
bemg a Jew in a hostile world;’ or ‘to.
put it succinctly*eivipathy.”. In’ th: end
of Exodus, after Karen Clement. dies, Uris
puts into the mouth of Ari Ben Ca.naan
the: suﬁeri.ng of centurics. which finds ex-
pression . in the woeful cry “Why. [must

‘we fight for the: right to live, over ‘and

over,  each time the sun rises?. . G-d}
G-d! Why don’t they let us alone.l"Why
don’t they let us lwe'"

I . i '_ s (.~ .

Commentary

bmzm.l srudmas that he mdxcatw, onc

can only guess, at Podhorctzs opi.muns of
.rabbis, a nbt. ihconsequential gauge of hm_
.overall attitude ‘townrds Judaism.

The truth of the matter is that Podho-
tﬁzhasaseemnﬁymmmzmnuntof
interest in Judaism as seen by the minute
percentage of - this ‘book devoted to_ob-.
ing ‘it. In ‘anycase, I
doubt he would have many constructive
things to say. That's his style. He/recalls

, that a high official of the Kennedy admin-
istration ul!ulhm:mmtalknbontﬂﬂb
.Iemandpmmume mggmﬂm?ddbo-

retz rambled on: with ‘observations umtil

L-theoﬁaalsmppedlnm.“%atahwlﬂ

we do about’it? Podhoretz was stunned.,
mum]analysuwiwsepmntwummdet-

The -above :statement’ is .ﬁcrhaps more
indicitive of Podhoretz than any other.

.. He is a.critic, an ‘observer w:th an ‘acute

eye, mot. always impartial, . but, [seldom

< willing -ta~ get mvnlvcd to: aﬁect 2 proh-

lemﬁIt is the" dzsme to maintain’ “the cri-
tic’s ‘pose ‘that ﬂuses I’odhorc& fo :sound

<, abrasive, to appear to care about' nothing
.-and-no_one, to- proudly boast of his early
; -sucmss._to Inock down his mntunporar
“ fes. It is_ this critical. pose that is'the cause
.. of ;Podhoretz’s. refusal’

any’ haiidicaps,”

'_phmomem!]y hfgh : nte]]rctual stands.rds
'Y "whichi"are. his. criferia for evaluation’

(as
if the _oo!s ‘of Western intellectual -tra-
dition ‘are of. neccsstty the proper {tools: for

- the' “evaluation  of ah “entirely r_d.r.ﬁc_rmt'-.
.tra:htmn}, aﬂd to: lorget that, it w

e,
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Pofok On The Chosen:

Confrontation With Secularism

Chaim Potok was interviewed by THE
-CoMMENTATOR and The Observer: after

. his“address to the Dean’s Reception on
February 18. The following is an excerpt
" from that :'m:rrinr.

By | Nﬂah Baer

Q. You have been lucky and havc merg-
ed your interest for Judaism and Liter-
ature. How do you sec the person- struggl-
ing in another field? Can you see a total
involvement in both? What do.you say
to the person who hasn’t found the median

. between the two fields?

- A. I have an answer which you aren’t

. going to like very much bur Pl give it

to ‘you anyway. My own experence has
been that what Ive found difficult hasn’t
been “Judaism but what I regard as one
translation of the mainstream of Judaism.
The tradition is not monolithic. We have

_ been through 4,000 years of history and.

are not the same as we. were 4,000 years

‘ago. The. tradition has proved itself re- .

silient. -
Q. Do ysou have a methodology for

._”brmgmg -together two -worlds?

A.Wbat:mtheauswu:s,nhasto
be med within the terms of the ‘oppos-

Q. Have you really come to grips with
the issues-or’ have you just managed to :

describe them? . . ]
A. What -does that mean?

Q. One of the functions of the novel- -

‘vist is description. Has your tension: been
rmulvcd or just described? -

» Az If T hade’t in this novel, the story
wou.ld have sounded "phony.

Q. You stated in your address "that

. literature tends to build up its'own view of
" .reality. I was wondering what your  view
of reality happens to be in-The Chosen.

- What _were you trying.to reach in Juda-

" rejecting  his rabbinical

ism that forced yuu to write this book?

A. PIL tell you where you can find it;
I won’t tell you what it is. You find ‘the
author’s world view in why a characte:
does this, in response to that. Why after
Reuven discovers that the little boy is
blind, does he do what he does to the
spider and the fly? What does it tell
you about how an author sees the world
when he structures two different respon-
ses to the creation ‘of the state of Israel?

Q. I am curious as to what is char-
acterized when we find Danny Saunders
inheritance to
shave off his payot and major in psycho-
logy. Do you see this as the contemporary

_thrust of Jewish society?

A. My own;feeling is, and I can only
answer in terms of the specific person,
that Danny Saunders given his personal-
ity, could creatively encounter the world
only this way.

Q. Do you feel that the truly enlight-
ened person would reject the narrow con-
fines of his Eumpean background?

‘A. Yes.

Q. Is this in any way au:obmgraphlca]’

"A. Let me say one thing that is very
cracial and in no way disparages Hassi-
dim, which, to me, is crucal to Judaism.
Hassidim and those people committed -to
that kind ‘of life actually form the core
‘of totality of things Jewish. What I'm

interested in doing is exploring what hap--

pens when ‘that core encounters the core
that constitutes 20th- century secularism.
What ‘has been explored until now in
literature has been an encounter around
the periphery as during ‘the .Hellenistic
Age. What I am trying to explore is

_whether out of this encounter can come

.an_activity from witkin the Jewish tra-
druon

QI thmk we ﬁnd that there is some-
thing in_your book that, has appealed to

5 ' Michasl Freilich °

the American imagination. I was wonder-

- .ing what you think you have presented in
The Chosen to warrant this response.

A. I tried to make this a2 universal
story in the sense that all of us are con-
cerned with how to raise our children
and how to transmit ideas to our chil-
dren. Also, friendship 'is a very imiver-
sal type of theme.

Q. Do you feel you've presented a
David-Jonathan type which peaple can
respond! to?

A. Well, David-Jonathan is the para-

digm example of fnendsh!p.As a matter .

of fact, the girl in the book alludes to
David and Jonathan.

Jewish literature is literature
written in ‘our own language; it
does not include books written
by Jews in other languages.

Ahad HaAm

Q. Did you have any trouble at that
time as to how much of the universality
of ithe theme you could afford without
losing the main idea of the religious mes-

. sage?

A. The focus was always on the par-
ticular. What Pve tried to do is indicate
both the humanity of these people, that

-what they share in common with all hu-

man beings, and their differences. These
differences, I hope, were muquely Jewish.

Q. Why, ‘of the two main characters
of your book, the one who majored in
psychology had the crisis in identity while
the one who majored in philosophy did
not? -

A: You get an answer if you look at
the two kinds of Judaism in which the
two were brought up. This is what I
said ‘before 'on the confrontation between

- two resilient traditions and one resilient

tradition with a rigid one. -

Q. Generally, - it would have been ex-
pected that philosophy would have posed
the problem, not psychology.

A. It wasn’t only psychology that was
shakmg Danny Saunders. He was read-
I.n.g a Iot raote. than just psychology.

Q. He seemed to be very uptaken with

: readmg Sigmund Freud in its original.

A, Thétwashxsmmnsemthemw-

. ation. It was a result of .all the tensions

that had been created. He came to psy-
chology in an attempt to understand

- imeelf and his would = Tistle better. The
- attack had ' been acaomp[lshed long be-

fore; he had been reading in the library
before he came to psychology. You are
asking an interestitig question-~why one

. was able to bend though he tock' up

philosophy? Remember what Reuven

- Malter’s religion consists of; how he

handles his tradition. Reuven Malter’s
handling of the sacred texts is crucial
to ‘an undu-smnd.mg of how he views
tradition.”

iQ. Reuvgn_ does go outside :thc tra-
dition when, during his gemara bechina,
he resorts to a variant text as his answer.
You seem to feel that this is a correct
response ‘whereas the hours that he spent

Chaim Potok ™
< °

on conflicting commentaries was not a
valid response.

A. For me it’s very important to know
what a rishon does with any text. Var-
iant theories are, after all, just theories
because you don’t have the text before
you. The notion of the pliability of the
text is nothing invented by my criticism.
Just look at the Hagaot Hagrah and
you'll realise what Pm talking about.

Q. I found a little stylized the Reuven
Malter type of Judaism which you found
more resilient to the twentieth century.
Do you think that the lack of the present-
ing of the problems in that tradition makes
it less believable, or would it complicate
the book too much? - )

“A. No. This is where we get into the
problem of focus. I wasn’t focusing on
that in the book but on four human be-
ings and their relationships. If I had
gone into that, it would have been an al-
together different kind of story. Also,
my feeling is that when you are a teen-
ager you can’t cope with these problems
in any intelligent way. The hope is that
you survive teenagehood and can cope
with them in some meaningful way.
That’s what the essential focus of the
novel is, the head-on, explosive confron-
tation between Malter’s kind of Judiasm
and the secular world. But, that wasn’t
the point of this book. It was Reuven -
Malter’s understanding of a kind of
Judiasm that he had really never known
and through the use of his own Judaism
helping someone come out of that Ju-
daism without being destroyed as a re-

- sult of the breach.

Q. What has been the reaction to your .

.. book among Hassidim?
~. A. The only thing I can tell you,

since [ don't talk to the Satmar, is that
the Lubavitchers recommended it to their
people in the Boston yeshiva. On the
other hand, :heres a menfta m my
neighborhood .- , I the
book has been banned because the boy

came out less a Jew at the end than he

was at the beginning.

l. B. Singer...

(Continued- from page one)
tionships to come through free from any
concomitant cloying or saccharine sen-
tments (though Short Friday is not en-
tirely free from this fault). N

It is true, though, that such stories are
definitely in the minority of Singer’s work.
Such moments-of completeness in man’s
life are rare indeed, neither easily attained
nor maintained. The polar tension which
pulls than in opposite directions is not
easily and only momentarily overcome.
The dangers of repression on the one side
and' of the destruction of limit and re-
straint on the other are ever-present, ever-
threatening. And we. return ffull-circle to
the tragic vision of Freud and to the ques-
tion which he poses and does not answer
at the end of his book:-

- The fateful question for thc human

- species seems:to me to be whether

and to what extent their cultural
development will succeed in master-
ing the disturbance of their commu-
nal life by the instinct of sclf-de-
struction. .. It is' to be hoped that
the other of the two ‘Heavenly Pow-
¢ ers'—eternal Eros will make an effort
to assert himself in the struggle with
his equally immortzal adversary—death.
.But-who can foresce with what suc-
cess’ and with what result?

Singer with his illusionless. pessimism
which - nevertheless does not descend into
a cheap cynicism also does not attr:mpt to
answer this question. But it is his out-
standing achievement that ‘he has made
the struggle come so vividly, indeed dis-
turbingly, alive.





